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[Abstract]From the perspective of reception aesthetics, this paper makes an in—depth study of

it

HAfs AL 2T

Shakespeare's poems translated by Zhang Guruo. By analyzing the ambiguity of meaning, the horizon of
expectation and the aesthetic experience, this paper studies how Zhang Guruo makes use of the
ambiguity of the original poem in the process of translation and combines the cultural background of the
target language to carry out artistic re—creation. It is found that Zhang Guruo's translation is not only
faithtul to the original, but also makes Shakespeare's poetry reborn in the new cultural context through
the form that conforms to the aesthetic taste of Chinese readers, and provides important enlightenment

for the translation of English poetry into Chinese.
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