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An Analysis of the Translation Techniques of Western Tragedy Literature from the Perspective
of Skopos Theory
Yuting Luan Hui Yang
School of Foreign Languages and Culture, Kunming University of Technology

[Abstract] Western tragedy literature plays an important role in the history of world literature and represents
one of the peaks of literary art. From ancient Greek tragedies to modern dramas and novels, Western tragedy
literature has contributed many classic works to world literature with its profound character descriptions,
exquisite narrative structures and rich philosophical connotations. However, many religious and philosophical
elements involved in Western tragedy literary works have caused great difficulties in their translation and
promotion in China. Based on Skopos Theory, this article takes The Redemption of Tragedy: The Literary
Vision of Simone Weil as an example to analyze the translation techniques involved in the translation practice of
Western tragedy literary works from the perspectives of the Skopos rule, the coherence rule, and the fidelity rule,
respectively. Discussion and analysis were carried out in order to provide certain reference for translation work
on similar themes.
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51 (1) Weil’s view of art, on the other hand, is sacramental
in the traditional sense of the term, furnishing a rare
and special kind of mediation between a natural and a
supernatural realm. This mediation is ordinarily understood
in Western civilization as a bridging between man and God.
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5] (2) Contemporary literary theory, as twentieth—cen
tury literature itself, rarely evinces a transcendent
orientation.
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51 (3) The atonement, or redemption, enables any human
being who believes in the efficaciousness of Christ’ s
crucifixion to receive divine forgiveness for his sins and
also release from their deleterious effects.
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5] (4)Weil” s idea of Christian tragedy can become
accessible only if one understands first both the Platonic
and the mystical Christian dimensions of her underlying
concept of religious art.
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5] (5) For Weil, a Christian mystic, then, attaining
knowledge of God is possible only by obtaining knowledge
of Christ’ s sufferings. This knowledge itself can be
veritable only if it is experiential rather than abstract.
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51 (6) The desolate soul endures her torment in a Chris
tlike spirit when she refrains from seeking consolation
for her misery in bitterness or anger or hatred but, rather,
sustains an attitude of gentle love.
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5] (7)As we will see, when they are regarded in the
light of religious mystery rather than through the lens
of modernist philosophy as is more commonly done these
tragedies appear to answer the challenge posed by the many
contemporary opponents of Christian tragedy.
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5 (8) For this reason, in instances where the sacred
is not regarded as transcendent, it would seem that, from
the point of view of the religious traditions, certainly,
the word “sacrament” should not be used. When it is used
in such an instance, the effect is to give an air of
religiousness to something that is atheistic.
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5] (9) This is a condition which causes a person, like
the crucified Christ, to feel abandoned not only by human
beings but by God as well.
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5 (10) It is on essentially religious grounds, then,
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that Plato fears the artist, the copier of the phenomenal
world.
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5] (11)A love for the good which triumphs even in
degradation resembles the love of Christ for the Father
during the time when Christ suffered the most intensely:
the moment when Christ believed that the Father had
abandoned him to the sins of the world on the cross.
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