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From Paris Olympics Perspective: Value & Strategy of Int'l Events on National Image and Soft
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[Abstract] In globalization, cultural soft power is central to national competitiveness, with international sports
events serving as vital platforms for cross—cultural communication and national image building. This study
examines the 2024 Paris Olympics through mixed—methods (literature analysis, text mining, questionnaires,
multimodal discourse analysis) to investigate how visual—auditory—textual symbols synergistically shape national
image. Analysis of multilingual data from international/domestic and official/unofficial media platforms,
combined with public perception shifts, evaluates communication efficacy and cross—cultural identity
construction outcomes. It further delineates the dual effects of sporting events on national image and cultural soft
power enhancement. Drawing on international public opinion and historical contexts, the research provides
empirical support and actionable pathways for China to optimize cross—cultural strategies and strengthen
discourse power. The work also expands multimodal discourse analysis applications and establishes a preliminary
quantitative framework for assessing event communication outcomes.
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